



Cover | Umschlsg | Coirverture; 

Anonymous Engraving for Com JougrecdLe Parcierrfes Cnameg*, Frankfurt, 174-0 


Thit book w*4 printed! on i do% eMortne- 
free bleached paps t inaccordance with 
the TCF standard, 


E?594 Be ned ikt Taschen Vetl ag Gmb-H, 
Hohenzollernnng 53. P-50'673 K&ln 

C19W for Salvador Dali: DEM ART PRO 
ARTE 8 V 

E15S4 VC Bild Kvnst, Bonn for the 
following jrtiits: Mans Bel Inter, 

Jean Dubu'f ft. George Gras:?, 

Alfred Kuhln, Aristide Maillol, 

Andnd Masson, Pablo Picasso 

Conception; Gilles ret 

Design: Ma'k Thcman 

Cover design: Mart Thomson ana 

Angelika M jttiesius 

English translation: Chris Millet 

Germantranslation: riElga Weigelt 

Pointed in Germany 
[SEN 3-B333-89S3-G 



Erotica Universalis 

Gilles Neret 


Benedikt Taschen 




4 I 5 


Anonymous Frontispiece of t 5 on BvvQrQ ou Lo Ponierdes Cksrtrw*, 1741 











































I 

Erotica Antiqua 

II 

Erotica Classica 
in 

Erotica Revolutiormaria 

IV 

Erotica Romantica 
v 

Erotica Artis Novae 

VI 

Erotica Moderna 



The Joys of Eros 


There is only one real antidote to the anguish engendered in hu- 






























Lust am Eros 


Das einzige Mittel gegen die Angst des Menschen vorseinem unab- 
wendbaren Tod 1st die Liebeslust. Eros, der Gottder Liebe., gilt aJs 
ein Schbpf ergots der aus dem Urchaos erwachsen ist; or gehort zu 
den wesentlichsten Elementen dieser Erde. Der Kiinstler, standig 
auf der Suche nach der ewigen und unverganglichen Schbnheit, ver- 
wandeit die Schenkcl der ("rau in Tempelsaulenj die man passieren 
muft r uil> in den Hifnmel zu gelangen. Und ailen fnquisitoren rum 
Trotz weiR erauch voneiner Spaite, von etnetn buschigen Vlies, hinter 
dem sich dasTorzum Leben Sffnet, zurLiebe, zu Gctt. Leonardo da 
Vinci sagte einmaL »Das er&te Geinalde war der Schattenri Heines 
Mannes, den die Sonne auf eine Mauer geworfen hatter Nun batte 
dieser Mann eine Eroktion, als kbnneerdamit seine Angst bezwin- 
gen. Erbestatigte so unbewuRt jene neopiatonhchenTheorien, die 
die U eb e ate eig e ntJ i ch e Que l le d e r Sc bo pf ung be sch rei be n. Aber 
derKunstfer weiR auch, daR eraltes derfrau verdsnkt, Fur ihn ist sie 
s^der Unsprung der Welt« (Courbet) oderauch ihr^Nabelw (Rodin), 
fiacchantin oder Kurtisane, Manade Oder HurL TSnzerm Oder Zaube- 
rin, sie bringt die gesamte Erde hervor; somit wird das Ateher dea 
Kunstiers zum orgiastischen Tempel, zum mystischen Bordell, Oder 
zur Kathedrale fur das Auge. Und da wOlFte man uns verbieten, an 
diesen FeStgelagen teilsunehmen, wollte uns hindern, ebenfatte 
durch dieerotische Lust indie Unsterblichk-eit einzugehen? Durfen 
die Museen diese Kleinodien in ihre Truhen versenken, um sie vor 
uns gewbhniichen Stcrblichen zu verstecken? Neiii, die 2eit ist 
gekomrnen, da Tabus und Vorurteile allmahlich ihre Macht verloren 
habcn r den imbekannten Oder verkannten Mei&terwerken Gerech- 
ligkeit widerfahren zu las son.. Denn auch siesind Zeugnis der Mensch- 
heitsgeschfchte, von der Entwicklung der Sitten bis zu gesellschaft- 
Ficben Phanomenenj zeitgenbssische Fetische, Stromungen der 
Mode und Ausstattung, Fortschreibung der Mythen... Sie ha ben den 
Stellonwert einer Abhandlung uber das erotische Verhalten von der 
Urzeitbis heute, 
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Egypt New Erppirfi votive figure. Copy by V van Den in 
Egypt OitracQir, New Empire 
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Egypt Vqt'vpostracon, Empire 

Egypt The goth- of thr Ejirth, t*ie Air and the Sky, New Empire pppyj-ps 
























Eros en Joie 


Le seul Writable antidote a !'<mgois?e qu'engendre chez I'homme la 
connajssance do sa more ineluctable, e'est la joie erotique. Eros, 
divinity da I'Ann our, est considere comma un dieu createur, ne du 
chaos primitif et hun des elements primordiaux du mondie. Or t J ar¬ 
tiste est an quote du beau itemel at imperissable. C'est pcnfrqgpi 
il fait das euisses d^unofeirime les colonnes d"un temple qu’il faut 
frarchirpourgagner la Ciel. Et malgre les inqulsiteurs, it sait aussi 
d ;J une fame, d'une brOu«a ills use at animale toison, ouvrirla porta 
a la via, a la mert, a I'amour, a Dieu, 

Cast Leonard de Vinci qui !e ditt *La premiere peinturofut le 
contour linaaire de Pombre d'un homma portae sur un murpor Ic 
so I e i E. ^ Or il se treuva qua cet homme etait on erection, comma pour 
dafiar sa peur, illustrant ainsi, sans Je savoir, las theories neoplato- 
niciennes par losquellcs I'amour est la source mime de la creation. 
Mats I'artiste sait aussi qu J il doittout a ta femme, Pour tui, elle est 
ffil'originedu mondex-(Courbet), ou son«nombr:U(Rodin], Qu'elle soit 
bacchanta ou courtisana, menadc ou houri, danseuse ou sordere, 
cllc engendre la terre entiere. Das Eors., I'atelierdc I'artiste devient 
temple orgiaque, bordol mystique ou eglise de I'ceiL Et Ton voudrait 
nous intordire do participer £ de tellas agapes? Nous empecher 
d'aller, nous aussi, a rim mortality par la joie erotique at laisser los 
musses qui on regorgent, cnterrerces joy&ux dans laurs coffres, Iss 
cschant ainsi au commun das m oriels? Non. Lo temps est venu, cn 
effet, maintcnuntque lestabous et les preventions ont petit a petit 
cesse de les occulter, de rend re justice a certains chefs-d'oeuvre 
i neon n us, moconnusou que leur reputation a rfefig.ures at rejetes 
dans Tombra. Car c'ast aussr de toutc I 'histoire de I'humanit# qu J «Is 
tdmoEgnent, de revolution des moeurs aux phenomenes socio- 
logiques: fetiebisme d'epoque, ^volution de la moda et du decor, 
parsistanco des mythes... ills constituent ainsi un veritable trait# des 
systems erotiques depuis 1'Sge das cavarnag jusqu J a ngtre spoque. 




i6! 17 


Greece Woman wpte-'i-g philluset, 43 c- 2 0 Bf 
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Erotica 

Antiqua 



The Greeks 

Death, for the Ancient Greeks, was "hollow and dark like woman 1 '.. 
Even with hair removed, the baleful grotto led directly to Hades. For 
this reason, Aphrodite is always shown as smooth and impenetrable, 
which, fora goddess of lnve r is the height of absurdity, Fqrthe same 
reason, there flourished in ancient Greece the ’'sacred love" between 
men that Plato describes. 

Greek artists have [eft us, in the form of cx-votos, goblets, vases, 
amphorae, an inexhaustible catalogue of the frolics andturpitude to 
which mortals abandoned themselves in imitation of the gods of 
Olympus. 

DieGriedicrt 

Der Tod war fur die alten Griechcn »hohl und unerg rundlich wie die 
Fraufl. Und die unheimliche Hohle fiihfte, auch wenn -sie rasiert war, 
dirckt in die Hblle. Deshalb zeigt sich Aphrodite in all ihren Dar- 
stellungen glatt und undurchdrmglich, was fur elne Cottin der Lfebe 
unerhort ist. Und deherauch das Aufbluhen jener »heiligen Uebe<£ 
zwischen Mannern, die uns Plato beschrieb- 
ln Form von Votivbildern, Sqhalen, Vasen und Amphoren hrnter- 
lieftfin uns die griechischen Kunstler einen unerschopf lichen Katalog 
der Ausschweif ungen und Bchanrilichkeiten, denen Sich die Gbtter 
des Glymp r und nach ihrem Vorbild die Sterblichen, hingaben. 

Los Grecs 

La Mcrt, pour les Grecs ancions, eta it ^arouse et obscure com mo la 
femme»s. Meme epil£e, la malefique grotte menait tout droit aux 
Fnfers. Cest pourquoi Aphrodite, dans toutss ses representations, 
sc montre lisse ei impenetrable, ce qui. pourune d^esse de I'amour, 
est un comble. C'est pourqgpi [‘or voft aussi fieurirdans la Gr6ce 
antique cet «amour sacre^ entre hommes que decrit Platon. 

Sous forme d'ex-voto, de coupes, de vases, d'amphores, les artistes 
grecs nous ant laisse un catalogue inepuisable des ebats et 
turpitudes auxguei? se livraient les divinity de I'Qlympe et les 
monels a leurexemple. 
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Greece 'Jntyr, 5th C ! 3 C 






Crqwcs Worr^n cafrj'inq n PhjISur BC 
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Er^c-i:*? Hetaira dan-ting ifou'-d a phallus, 5 Lh C BC 
Crttfc* 7 fphyr Nysc'nth, aSd BC 
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Greece Boeotian terracotta tripod-exaleiptron, 6th C BC 
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Greece Sodomy, fellatio and wdo-mSMCNim. Attic goblet, c. 51 0 EC 
Greece Procession i n honour of Oionyj'j<. r(jo 

















Greece Sodomy, fellatio end sadn-reatathisn. Attic goblet, c. giuBC 
Greece Silenu^and bestiality, 560 BC 
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Gfwbed Win-s-couJerfpsyferep). Saiyrt drgy with balancing act, c. r^z-4?t> UC 










Q r^njce Aftiphora. Erotic scene. qih C BC 
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Gr«*ce Young woman pieparing to straddle a young man. 430-420 BC 





Cre«BTwfl' hfrtairai, jdcj BC 
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Greece Satyr and maenad, 6?h C BC 
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CrDDc« Man and h^taira, 6rh C ffC 
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Cmce SHtyr carrying oh raaefliid, <frh c: :3C 


















Greece Satyr caressing a maenad, 4th C BC 




36137 


Greet* Erotic dances, 6th C BC 









Greece trptic-dances. 6:h C EC 
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Creese Erotic dances, 6th C 3C 








Cre-eee Kiaenafi repel I: hg a ^yr with h<?r fhyrj^s, c *3PBC 






















49 I 41 


Cra#Ee Reverse a rr.i rrw :p engraved Lirunn; nid-^th C SC 












Cwn Thesijirs and Ariadne, 6th C BC 
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Greece Erotic goblet, 470 BC 









Cr 4 «i Variatron on the theme of rpnr entry, 500-470 BC 
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Grtirt Erotic ECCiW, 470 Bt 




























Greace Erotic group, 480 BC 
► Greece Bearded men and hetairai, 430 BC 
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Greece Erotic scene, 470 BC 









Cr«ecThesti^s arnf ^thCBC 










The Remans 

L i ke t he Greek vasesandg obi ets r th e sub I ime f rescue s of th e ViUa 
dei Mfcteri at Pompeii and the mosaics of Naples saved from the 
ashes of Vesuvius show us the many variations that gods and humans 
bring to the sexual act. Under the debonair eye of a generous and 
smiling Priapus, from whose well-endowed member a fountain spurts 
forth, freshly sodomised bacchantes deliriously perform lascivious 
dances, and ritual Ceremonies in honour of Bacchus are performed. 
This was the charmings poch i n wh Ech Julia, the d a ughte r of A ugu stirve, 
every morning placed upon the head of the deity as many garlands as 
she had offered sacrifices during the night. 

Djefttimer 

Die wunderbaren Fresken in der Vilia dei Misteri in Pompeji Oder die 
aus der As che des Vesuvs geborgenen Mosaike von Nea pelves 
gegenwartigen uns ebenso wie diegriechischen Vasen undSchalcn 
die vielen Varianter der Lust, denen sich die Menschen und die 
Cotter bei ihrer Paarong hingegeben haben mbgen, Unterden 
nechskhtigen Augen tines groftmutEgi fachelnden Fruchtbarkeits- 
gottes, aus dessen starkgiiedrigem Brunnen es heftig sprudeit, 
fiihren Bacchantinnen, hoch im Liebesrausch, liisterne Tanze auf, 
nachdem sieskhsoeben der Sodomie hingegeben haben, odersie 
feiern rituelle Zeremonienau Ehrendes Bacchus. War es nieht eine 
reizvolle Epoche, in der Julia, dieTochterdes Augustus, jeden 
Morgen so viele Blumengirlandenufn den Ha is des Gottes wand, a Is 
sie ihm in der NachtOpferdargebracht hatte? 

Les Remains 

Les sublimes fresques tie la villa des Mystires a Pomp^i, cm les 
mosai'quesde Naples sauvees des c end res du Vesuve, retrace nt, au 
m§melitre que Jes vaseset lescoupes grecs, les multiples varlantes 
que pouvaient pratiquer dans leurs accouplements les humains et les 
dieuK. Sous 1'ceil debonnaire d J un Priape genereux etsouriant, dont 
la fontaine bien membr^e jaiilit, se deroufent danses Iascives execu¬ 
tes par des bacchantes fralchement sodomlsees eten delire, ou 
cere monies rit uel lisSlagloiredeBa c ch us. £p oq u e ch arm ante oil 
Julie, la filled'Auguste, mettait chaque matin au cou du dieu autant 
de couronnes fleyriesqu'elle lui svait offerr de sacrifices la nuit. 
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Pompeii Vil la dei Vex ii: F< r iapus weigHiig hi; phjllus, ut C 
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Tm^wl Erotic mosaic, lac* hi C 













P0r1p*nTh* divine phallus, 1 st C 


















Cyprus Mosaic. Leda and the swan, 3rd C SC 
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Pompeii Villa of L Caecllllus, Maooad caressed by a satyr. 







Fymfjt ii Hi j'.yr ,ind it ra d e'p! ic h: pH sy path other's r,« khs h 1 tt C 
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Pompeii Levers, litC 









































Illumination far Boccaccio's D&csmeron. I4t+ C 











Hans Sebald Hnhan David and Bntfisheba, c. 1525 
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Rosarium Rhrlosqphoroin, Fi'anjrfvrt, 1556 

Les ?V^s Heuresdu due rfp ffer.>y* early' T5ih C 
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M L-rd^r Qt $ nt \Ermofduflti eintr ■HpiVj'gen) r Speyer, 14 - 9"3 






4 beauty diK$Yttrmg the devil's arae in fri*r mirror (Syffi rfes ff’.'ff-crT t'orn fumt), 
U .“l'ic I 1493 
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Wood ei iq ravlri$£ lei* th* -uriq ir,! I edit fl*i o* B&CC ate o's Dk J. ■; f:1 dth C 
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JafcdbvonTer-amoThe New Coup e or Behai, Augsburg, 1472 





































































Fij^nTti Collection Theatre Licence, 1575 













Stniwri glun'. window Irrm Thr church of Saint -Vine* ec. Aishfr. artd mista] illustrat on: 
Ferrate sainc ^'ear a shall c Do^nei:, *4.thC 
































Erotica 

Classica 



The Renaissance and the Golden Age 

Th ere are those who respect nothing: MichelangeFo proclaimed hie 
homosexuality on the vaults of the Sistine Chapel. Rembrandt was 
happy to shock the burgers of Amsterdam by portraying himself 
coupling with his wife or by representing the latter as she pissed: he 
sold these engravings like postcards Even the three "'saucy painters" 
- Watteau, Boucher and Fragonard - who bring the 1 0th Century to 
a gracious dose with roguish paintings executed, ostensibly, forthc 
education of young kings, were intent on showing that beauty fs 
ephemeral, that pleasure is merely an agreeable veil thrown over 
reality, and that under the surface of voluptuousness lurk solitude 
and death. 

Die Renaissance und das Go I dene Jahrhundert in Frankreich 

Esgibt Menschen, die ver nichts Respekt haben: em Michelangelo, 
der seine HomosesuaNtat an der Decks der Sixtinischen Kapelle 
verewigto, ein Rembrandt, der die braven Amstcrdamcr Burger 
schockierte, indem er sich beim Geschlechtsverkehr mil seiner Frau 
dsritellte Oder sie berm Pinkeln jeigte, und das in Kupferstichen, die 
er wie Ansichtskarten verkaufte. Seibst die drei Maler schlupfriger 
Sujets - Watteau, Boucher, Fragonard die das tS, Jahrhundert so 
anmutiq beschlieBen solltcn, nahmen sich zur hoheren Bildung ihrer 
jLingen kdnige mit L?st gewagte Themen vor. nur um zu zeigen, dad 
die Schbnhert vcrgenglkh ist, daft dor Gcnuft nurein angenehmer 
Schleier ist, den man der Realitat uberwfrft, und daft die Wollust die 
Maske ist, hinter dcrsich Einsamkeit und Tod verbergen, 

Renaissance etSifcele d'Or 

I i y a ceuK qui ne respoctent Hen: un Michel -Ange qui proclame son 
homosexuaJitc au plafond do la Sixtine. Un Rembrandt qui se rejouit 
de ehoquer les bourgeois d'Amsterdam on sc representant coputant 
avec sa femme ou en montrant celle-ci en train de pisser, gravures 
quit vend com me autant de cartes postales, M#me le trio de 
peintres polissons - Watteau, Boucher, Fragonard - qui cIStavec 
grace le XVIMe sieclo en peignantdes sujets fripons pour eduquer les 
jeunes rois, eutend montrer que la beaute est ephemere, que le 
plaisir n'est qu un voile agreable jete sur la realite, et que !a volupti 
est le masque sogs leguel se cachent lasoEitudeet la mort. 


ioni t□1 




Hans Baldung Gricn II M.itchod Cn jp c JUng OTh^j Pagr), f 
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M’ich^ln.nqrla Punish-ncnt of S-uc!umy Detail .> 1 hu LasT Ju dgemveni f'om The 5 istine 
OiasH, i53f» 15-11 Cgpy by Witkftwfiki 










The Love of the Cod? 

Over the course of the centuries, artists great and minor have 
handed on the torch of revolt in ail its forms in the attempt to win for 
themselves the right todepixtthe erotic, thal touchstone of Eib arty. 
They made use of the Bible or mythology, our eternal myths, in their 
search for 'noble' pretexts that would allow them to give free rein to 
their impulses without suffering the indignity of censorship. Thus 
"the loves of the gods'" has provided a Trojan horse for artists' 
obsessions. Inherited from antiquity via Aretino, they inspired Giulio 
Romany Raphael and Titian alike. The inspiraTioo of these aitists can 
be traced sn this version by Agostino Carracci. 

Die Liebe der Cotter 

Groile tund weniqerbedfcutende Kunstler haben einanderdurch die 
JahrhundeiTe die Fackcl der Revolts in aFlen rhrun Erscheinungs- 
farmcn weitergereicht, imrnerin dom Best re ben, die Erotik als 
faustpfand fur die Freiheii zu erobern, Dabei schdpftcn sieausder 
Bibel und der Mythoiogie, die ewig giiltigen Mythen lieferten ihnen 
»edlei< Vorwande, um ihren Regungen frefen Lauf zu lassen, ohne der 
Zensur anheimzufailen. Die durch Aretino aus der Antike uberliefer- 
ten »Liebesg#schichten der Gbtter« r wahrhaftigeTrojanische Pferde 
fur kimstterisehe Obsessionen, mspirierten Jules Romain zum Golspie I 
ebenso wie Raphael und Titian. Dies verblncfetsie alle r denn deren 
Skizzen dienten wiedcrum einein Agostino Carracci als inspirations- 
queile, 

Les Amours des Dieux 

De specie en siecle les artistes, grands ou petits, se sontainsi transmis 
le flambeau de la revolte soustoute? ses formes,, af>n de realiser la 
conquete de i'erotisme, gage de libertc, puisant dans la Bible Ou la 
mythologie, dans Iqs mythes etemeis les pretextes «nobles^ leur 
permettant do dormer libn? corns a Eeurs pulsions sans tomber sous 
ies coups de fa censure. Ainsi r *l_es Amours des DicuxH - veritable 
cheval deTroie pour obsessions d'artistes - herites de I'Antiquitc 
via L'Aretin. ont-ils, par excmplo, inspire et as&ode dans un memo 
travail aussi bien Jules Romain que Raphael etTitien dont les 
diverses esquisses ont servi de base a la version d'Auguste Carrachc. 
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Marc-Antoine Raimondi Nymph? and Satyrs After Raphael, c IS 1 4 





N ifcJaus Ma nuet Dtwt-sch E nterpris ing Death 1517 
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Francesca pjrrtiirjianin* W;rchei' < a bbath, 153a 


























Han? Baidu ng Chert Thu Thrc-i' Witches.. t r ijs 
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Hans Bald ting Crien Phyllis Pidinq Arsrotlu, t E>i 3 





























S j rthalomaiJUi S|lrl4t^(f (1546- 1 51 1] The Wtimj n and ihe Phi iosopht r (Tn e Lav of Afi Etork'l 
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Hans Sebald BehamThe Helping Hard. c. 1530 



Hans Settle! 0-eham- Nighi, 
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Afbrecftt Durer T>e Four Witches, 1497 


























Albrecht Durer Callipyqous Eve and Adoring Adam, 1510 
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Albrecht DurerT re "I uifiyf.it or uf 5airt Anthnny. -£. 











































Albrecht Diirer The Rape of Amyrnon?, ■» 49 7 - 1498 
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Heinrich Aldegrever The Anabaptists' Bath. Engraved by Virgil Solis, c i S 40 

















Giwamm Batista dei Porta Pri 2 pus and Lot ^, c. irjao 
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Bernard Picart Fhc PrrfuTie', ~bth C 

























Bernard heart I he 'ws f-□ u ir.a in , i fich C 
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Anorry'rigvf Thr 17th C 






















































Anonymous Tne Piss-pot, 16th C 
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Anonymous The Parker, i &ch C 












































































































































Anonymous The Syringe. 16»h C 
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Rembrandt Wo man Piss inn {thought to be the artist's wife). ;Gj! 

















Rembrandt The f Tench-style bed or Happy posit on ^thouqM; to be the artist and hi* wife), 
c. *640 
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ftembrandt Tl'e Msnk n rh?' 1645 




























Kwtt&rtndt Jtoep t g-d Potipna^'s, Wife. 1634 
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Agostino Carracci Aretino or The Loves of The Cods Sequence after preparatory drawings 
by Giolio Romano and Raphael's sketches. Engraved by Mare-Antoine Raimondi, c. 1602 
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Aqostino Carracci Arctino or The Loves of the Gods, c 16OJ 
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Agcstifflo Carracci Ar^t no or The Lcvgjs, of th^ Cnds r c. l 60 a 
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Agnstlnc C?rratci Aiei nc or Thti Live* (?f the Coda, >■ i 6 -d a 
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Aga-.tino Carracci AretinoorThe Loveto( the Code, c i60J 
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BACHUS KT ARJANE 
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flgflstjno C?rr?tei fi reti no or The Loves of The Gods, c. 1602 
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Agostmo Carracci Arettno or The Loves of the Cods, c 1 603 
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Agostlno Ca-r^acti A rati no c r The Lo^es cf the Gods, e 1 So? 
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flgostifio Carracci Areting or The Loves of Lhc Cuds., c i 6oz 
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Agostino Carracci Aretirro or The Loves &f uhr Cods, c 1602 
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Borel, engraved by Elluin: The French Aretino. In the style of Agouino Carracci 
Published in London, 1787 
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Bo re I, engraved by Elfuiis The French Aryjt nc, 1787 
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Barel;, e rgmvpcJ by EHuin The French Aret iru?, 1737 
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Borel, enqrawpH fey ESluirt: T»it French Arm me. 1707 
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Bortl engrJved by Elluin: Tht' Frimch Arptinn, 1 jdf 











































im PHIAFE MARCHANT SUK 
_ PE3 PATTES 1>E C0Q. 
JkfeAme iur ua* Pierre dc O^udine/ 
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f' Hu S ues. ;>l-3o known 5? d'Hiimanfill*: MoEurme-nct af t 'ji- !5^cret Cyltgf Roman 
FfomRi Khe Vatican Press (!). 17*7. Thodassiealeamwi «id to ha,v* inspired th^e pro -' 
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UN JJIEU PRIAPF, A COTE 
D'UJS'E COLONNK 

Sardom^e. 
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TUN BERGER CARE S SANT 
§: UNE CHEVRE 
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F. Hugues also known a'. d'Hancarvillt Monuments of the Secret Cult of Roman Ladies 
Rome, i 78? 
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i6o 1 161 F. Hugucs. also known as d'Hancarville Monuments of the Secret Cult of Roman Ladies 

Rome, 1787 
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BAC CH.U S J5T A fUAJiNE 
Grave fur une fierre <le jafpe verA 
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UN SACRIFICE A PRIAPE 
Grave fur unc Pierre d’A^athe 
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F. Hugues, also known a: d’Hancarvtlle. Monuments of the Secret Cult of Roman Ladies. 
Romo, 1787 
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F. Hogues. also knov»n as d'Mancarville Monuments of the Secret Cult of Roman Ladies 
Rome. 1787 
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Anonymous The Acn demy cf Lsd in Pub It shed in Venrce, nt Pi prrr Arruti n a [\\, 1 &Qc 
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Anonymous 'he Academy of Ladies, ^68o 
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Arsonyan&ui ' he- Academy of Ladies, 1 bai? 
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AnO-raymous Tr 1 ■ Af ndrrpy nf ! n d TS, 1 6 So 
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Anonymous Tho Academy of ladies. 1680 
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& nnn-y mom The MLjderr y :j1 Ladies, 16S0 
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Annnymfl«[ The Acacenp-y of Ladit:,. 1GS0 
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Artenym&ui The Acad em v' of Ladi es, ■3681? 
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Anonymous 'he Academy of Ladies. 1680 
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Anonvn»ou*The Academy of ladies, l 
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AiHsnvmoti-jThe Academy Ladiei, 1 G9~- 
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AmrgnvineuwThe Academyof Lacies, i &ac 
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Anonymous 'he Academy of Ladies, 1680 





















































jy a 


~ : gMPgjftl 




■* rti .-.Mr 

FJk; ‘z* ■ ■ _ ■ *■ 

i ' fiSar *1313? 

■ ’ 

jPi 

IPfc-: <■ ■•;.- 























































192;T 93 


Anonymauf The C f iaa ifi-S, 1 &9G- 
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Anonymous Thu Ac^dfl-my of Ladies„ i &Bc 
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Anonymous "T> e Ac ademy □ I La d f. 1 £ 8q 
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Anonymous Thu Acad<!ny of Ladies., l bBc 





























































































































































































































































































AnoKiyiticus Bawdy points fnr Bik carcio s CJere/nerovij translated at the ^eq jest of Queen 
Marguerite (Se Nava-re, sister 6* Francois I, and published itl Loncnri n n 757 -17^1 
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AMJiymOuS SAwUy |jrint-s lii" Ihx : ;:r: !•• s OefiWiiCfiGfl, 1 757 17 G 1 
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Anonymous ELiwdy prints for Boccaccio's Dpramemn, 1 757-1761 
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Anonymous Bawdy prints for Boccaccio's Decameron, 1757-1761 
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A n-OnymaiiE U jwdy prints for Boccaccio'] Oecaroanon, 1757- ' 7b 1 
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Anonymous Bawdy prints for Boccaccio's Decameron, \ 757-1761 
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AAOnvmaui Ert$ravl!‘g$ fo* £Ji;.-n ffe vj/rou Lv Purti\:r iiv:\ Qiirtftux, 1741 









Suspected to be the author of trm book. Restif de la Bretormc was imprisoned in the 
Bastille 
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Anonymous Engravings far Dom Bctigreo u i.* ftwt^ej'rfej Ci#rr/ei«r. 174,1 
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Aitany-ftious Engravings fo- Oom Bang>e ou Le Pot net oes Chanrevx, 1 741 
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Anonymous Lry-.iv nq<. fbrDwn Bougre ou ii- Owifrtfv-. Ch^fin'un. 174 1 
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Anonymouf Engravings -fnr Ewqrp C-Ii Lp Partitr £fea.'£r-*u*, T 741 
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Drawing* by Be pel .and engravings by Elluin f er T^r^ss 1 PhiSnsopbc attributed te 
Gi^rrot, ^ }0*j 
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D'siwi-gs by B*rt( ii-d eng/a v ngs bv ElJuin for Thir&se f , h;tof9p { 't sittribu»rr! to 
D derat, 17B5 
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Drawings bv Beret ard er-gravings by Eituin for Thin a PMartahv attributed io 
Didevat, i 
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Drawings by BorcJ ancS ert§ravin^r, h-j- EUuin for 7r»enefe Pkibsophe axtribuied t* 
D;ctere-t, l 7^5 
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D'avifi'gs by Botel a no engravings by Elluin far i!: E r fT£ Phifosoptw attr biir&dTc 
Ddsrct 1 785 
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Draw ngi Sy Dsn i and rnqravings by' Plujn fijr 7A^>i0$e PNfoiOphe iittribuiec TO 

C iderot, 1 70^ 
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So+el Mil Eli mm Engravings fen iei h44imnftt tic SjIlwi.t wu dc Pattier 4 ei Cttifirtux, 1767 
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B-0h*l JihrJ Elly jn Engravings for L*?s Wli.-npr.-pj;/? Safi/rrim onl e Pomer dt* ftsareu. 
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Bprifl and Eilwin Engravings fu* is" Mr>nn.; r rr Satumin ci< Is Pofiiecetes Chant e-ux, 17S7 
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B *r*l *nd Elluln £hgr^in<js far its Sktvmfomt it Power da Chmrvux, 1767 
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B&fei ard SHupn £ ng? a v Tig t for iff cu'r?s ric 5fff> w in qu £e Portier dos Chany an*. 17 B 7 
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Barol and Uluin Enq ravings fortfiE- Meeifs/us franfji's of Afaysia's BsiMfyDinteguv. 1792 
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HnrH ^nd Elluin Fnqrwirgn fnr ftwaprfJa, 1 78 J 
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Ehorel and Elluin Engravings for Pan&lla, 17E3 
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Bgrel arid EHuin Engraving* far A Woman ofPieastire by John Clbrgrd. 1 776 
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0 *r+] .?nc ElUiin Engravings for A Woman fff Pleasure bv Jc-hn Clf*lsin<j 1776 
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Bored .:nd EEluln Engravings fn r A of Pleasure by J^hn C!pl3nd r 177b 
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Bcrcl nrcd Elluin En^rJwiS^i far Rh; Conffik-rttfUrt &f Nature or Tht Art a/ flep/DO/tit [icWI., 170 a 
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Borel.. efigravetf bv Elidin' The French Aretrno, 1 ?□/ 
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ois Eohh her L? toi lalie i r tinne, 1741 





J e 3 n-iFra it£ois Camera y h 7 55- 1 B^T) La tc il cttc int mc 
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Francois BtHsciherLa toilette (detail), 1731 











Jp-n rvHara'r Frnqa n a rd Bod of LovO I ?6'1 
























±64! 26 5 


Jean-Honore Fragonard Thu Luck gf tfte 5 winq, l 766 








Jean-Honor# Fragonard Cream of Love, 1706 
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loan-Honoro Fragonard The Gimblerte. 1770 
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Jgan-Hantjr£ fTag&rtard Dream ot Lrvi'e, i '?£% 
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Je?»i Honors Fr ayonard(1732-i 9 o 6 | M lust for thq J>i'es cf L? Fontaine 
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j".ri -i&uted co Francois Bpycher (170:}.. 1770} The Arternpi 









Attributed to Francois Boutlw (1703-1770} Don't Look 






The Libertine Revolt 

ror Camus,, the Rebel" is the Marquis who gave his name to sadism, 
Sade brought tog ether into a single system the arguments of t Bth 
Century libertine thought, creating a titanic engine of war that leads 
directly to the monumental upheaval of the french Revolution, The 

conclusion of Sade 'e revolt was a resounding £nd universal 1 "iMo? ~ (n 
his dreams of universal destruction, lie is our contemporary. For him 
"Virtue and vice commingle in the grave like everything else". God is 
a great criminal whom Sade wishes to emulate. In this context, any¬ 
thing is permitted. Permitted in the name of what? Fn the name of 
the instinct that predominates among those whom prison wails 
confine: the sexual instinct. 

Die Revoltedes Libert ins 

Fiif Camus warjenorMarquis r dem der Sadism us seinen Nam an 
verdankt, der Mervsch in der Revolte schlechthin. De Sade vereimgte 
in einer gewaltigen Kriegsmaschinerie die Argumente freigeistigen 
Denkens des ausgehenden i &, Jahrhundens, die lu den graven 
Umwa'zungen derFranzosischen Revolution fiihrten. Fijrihn war die 
Revolte die absolute Verneinung. Ertraumte von der universe!len 
Zcrstorung, und darin ist er unserZeitgenosse. Bei de Sade *ver- 
schmelzen Tugcnd und Laster im 5arg«. Cott ist ein groflerVerbrecher, 
und er mochte slch mit ihm messerii. Daher ist al les crlaubt. In wesson 
Namen? Im Namen des Geschlechtstriebes, derbei dem am starksten 
ist r der hintor Gefangnismauern lebt. 

La revoke libertine 

L'homme revoFte - selon Camus - est ce marquis qui donna son nom 
au sadisrne. Sade, en effel, rassembte, en une seule et £norme 
machine deguerre, les arguments de la pc nsec libertine prop re au 
XVipje si£cle finissant et qui mens tout droit au grand chambarde 
ment quo sera la Revolution Fran^aise. De la revoke, Sade tke le non 
absolu. Son r#ve estcetui de la destruction universe I feet en celiL if 
e^t notre contemporain. Pour|ui r *la vertu et le vice, tout se confond 
dans le cercueil.» Dieu est un grand crrmlnel ct Sade veut rivaliser 
avec Im Des lors tout est permis. Au nom de quoi? Au nom de 
I instinct le plus fort chezcelui qui vit entre Fes murs d f une prison: 

I instinct sexuel. 
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H. Biherstcin Portrait of Oonatien Alphonse Francois Marqursde Sade (1740-1808). 
c. 1850 
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Low* Bluet Pun shment Grsgrsv nq fcrihe The Peasttii Ointtoctxd by R^ttfdeFa 
Rreionre, 1775 

































































Cfr-ailts Monnct (1735-^08) The Flagellation of the Per!t*nt? Ergrnv^d by d'Ambru 
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Woruitu l^Jeurte "hi, Woman and (ht Birth. Engraving farlha works- of La Fontare, Tflab 
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Engrivingi *«e<>rTp,iny;nq tip 1757 Py-t-rh editior- of de Sade's ia Nouveffe Justine 
ar f.*rp Wri'fpr?W-Hflf of Virtue 
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Lntjravings accDinpafiyin9 die 1737 Qutrfi fz d cion of Uc S&dc's I.t Wg(iyeJWujTr)Mr 
W 7 "^i? Mrjforf UJ 5 C 7 pf Virtvs 
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Erncr T.'i rgi setgfrtpa raying The 1 797 Dutr !■■ edition frf di> Sad-t'i £.e t'iiWYeile Justine 

dr The M/s fortunes of (forae 
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Fngrg.v'inqs accompanying tip 1797 D-irtch edit o'! ofde Sade's i> Nowplfe fatting 
or Tftit Miifarfjr.'M. af Virtue 






































































































































































































































































































































































































































En-qravings accompaiiyirt^ 1797 l>u*cfc ^d cion of de L.« Miwvrtl* Jvsttve 

or 7?ie MtsfonuO&S Ut Virtu# 
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Er.q-sv nq-; accompanying the 1 737 Dutch edition ofde Sade's ia NauwtfeJustine 
or Dip af Virtue- 



























































































































































































































































































































2§0I 291 


Engraving* 5ceonnpany ng e^io 1757 Dyfrh edit Son of de fade's i.j Nmwffa Justine 
or T7is Mii/futvnts of Virtue 























































































































































































































































































































































































292 1293 Engravings accompanying the 17B9 Dutch edition of de Sade's The Story of Juliette, 

her sister, or The Prosperity of Vire (Sequel to ta Nouvelle Justine) 
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^rdvinqj accompanying the i 789 Dutch wdi 

•'■SiJJiv. or The Prosperity of Vice (Sequel to i 


c SaOe't The Stary o* Joficttc, 

(e Jut tine) 
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■jge 297 


Engraving's accompanying the 1769 Dutch ed-;ion of de Sado's The Story of Juliette, 

f\rr ', il .'t'r fjr Thn Pfistftirity nf V:*v {Snqijrl to 1'. ,t Pic, '.ari.'r- j 1 1.1 e i 1 . : n - c 



















































































































































































































































































































































































































































































































































































298 | 299 Engravings accompanying tHe 1789 Dutch edit on of de Sade's The Story of Juliette, 

her u\tvr, or The Prosperity of Vice (Sequel to La Nouvefle Justine) 
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Engravings accompanying the 17B9 Dutch a-dldor of ds Sade'? f- 1 !? SJflry QfJufitltc 
o*f j.'sfer, of T>7£? Prosperity of 'Size i|Seq ire I ter is- Non vette Justin r ! 









































































































































































302 | 303 Engravings accompanying the 1789 Dutch edition of de Sade't The Story of Juliette, 

her sister, or The Prosperity of Vtre {Sequel to id Nouveite Just/ne) 
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Engravings accompanyrng ifte 1739 D.itch edit on o^de 5ade's The StoryofJuHeat 
frrsrsrer crTTie fVojpertt^fl/Ww (Sequel t& ig Wouwffe/iretrne) 
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Eigravings aecoinpanyirg the l /8<j Dutch edition <if tfp Satfe's The Story of Juliette, 
■*>rr sister, or The PfOitferity af Wpp rSeq-uel to id tJ-.-uwl'U Jostmc) 
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Engraving? accompanying the 1739 Dutch edit!an of ee t-ad&'E- The Story ofiiitiem, 
her litter, wTfrt? Prwpvrrty of Vico ( 5 eque ; to La NouveNe Justine) 
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Engravings pcsompa-iying the 17R9 Ouic" edition of dr- Seda's The Story ofSvdvitc, 
sister, 0/ Th ■■ Prosperity of Vic 0 (Sfcqv i?| to is Noa veil* ivvtir. r \ 


































































































































































































































































































































































312.313 Eng ravins iccomp an yifiq thn Dutch e d; ciofi pf d^ 5?de t?is 5TG,iy ofMiei ec. 

.'ut vrfwr, or Di-? ProspetSty nf Vice (5equ eI ic U Wu^rHv ivffifitl 












































































































































































































































































































































































































































































































































































314!3'S 


Engra'/ifi^i acc:omp,flfijrlii9 sht? 17^9 Dufch edition of de Sade's The Story of Jufiene. 
het sister, at 7Jk Prosperity of V.tp (5-rq j el to is Woo rel'e Justin e [ 
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■Chgiiifet Engravings r'crtha pasthumaui!y publi'Jicd Mernpi'rj-*1 Cas^ncwj (1775 — 1 7991 





















































































3ll 1319 Chsuim Engravings fflrtha-po^tJjLinKnisly published Memoirs of Casanova (1725 '79 g l 
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Chauvpt Engr-ivirg'. f[ir [hr posThumOusly iiiihlivr-ri Mi<ru::r-, of Cssviir-uvsi 1*735 T7gBj 


























































































J23! 


Chauvtt En graui nqs fo-f r he pasthu mousl v publ isht d //e.nws gf Cas an-pva (1725 • 1798) 
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Chftum fnqrsving-E: ^orthc pciH-uminui|y published Memoiti &f Casanova (1755- - 79(3) 




















































a at I3 *t 


Chauvtt trig ravings fart^e poschumciiiljr publish^ Mrmoirs of-C-as-anova (1 725-179B] 






























































U3B gas 


Chau vet Engravings for the posthumous! y p-jhlfci’prl Mpnc^rs nf Cararpvn 735-1798 
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33&I33i 


Cliauvet Engjav'ngsfor ihe oosinuiiHiusly pub lished Memein of Casanova (i 7211-t 7^ £) 















































































































































KiL: 1 


































31=1333 


swet Eng^avngt for thi fig^tHunrausly published Memoirs of Casanova (1725.-1 7§BJ 





































334 I 335 


■Chauwet Fnqra vmqE- f-3r tht pi^tliurnouilv pubii&hec! Memoirs *f Ca^ncwa (i ? 3 -£;-i /yB) 











































Ch^Mwpt Engravings for the- posthumously pub I shed Ht&rtmirs pf Casanova h 725-1 
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Erotica 

Revolutionnaria 


Revolution and Depravity 

The French Revolution brought freedom of expression 3rd the right 
to obscenity. Gut it was a short respite, and soon Robespierre set 
about restoring the tyranny of virtue. Hidden in tin boxes soldered 
shut r documents survived; they speak volumes about the hidden 
ribaldry and farce of the revolutionary turmoil, "Liberty, you're 
fucking me up the arse,,.", “It's in there up to the haft,.. Yes, haf the 
National Guard are in there", "A man must 'stand upforhis rights...", 
Gut the Revolution was also the 'servants' uprising", the ‘Rogues' 
Ball', when the chambermaids and lackeys imitated their masters, 
straddling dukes and raping duchesses. 

Revolution, SittenverfaN 

Die Revolution bescherte den Menschendas Rechtauf frere Mei- 
nungsauRerung und auf Gbsz&nitat, Die Atempause war allerdings 
von kurzer Dauer, denn schon Robespierre wollte die Diktaturder 
Tugend wiedereinfuhren. Da simd sie nun also, die ineiner WeilS- 
blechbufhse hermetisch eingeschweiSten und so vorderZerstorung 
geretteten Dokumente, die Zeugnis ablegen von derlustvollen, aber 
verborgenen Selte der revolutions re n Erschutterung. Da heilSt es: 
»Freiheit, bist mir scheiRegal.,,®, Selbst die Nationalgarde blies tns 
gterche Horn: »Der Phallus als Mensthenrecht...^. Aber die Revolution 
ist auch der *Aufstand der Bediensteten*, der »BalI derfidelen 
Cesellen«, auf dem die Zimmermadchen und die Lakaien ihre Herr- 
sc haf ten nachahmen, wo sie auf den Herzdgen relten und sich mit 
Lust daranmachen, die MerzogFnnen zu schanden. 

Revolution, depravation... 

La Revo I ut i on a a pporte I a El b ert £ d' ex p ressio n et I e droit a 1 1 obscen i t£. 
Le rdpit durera peu et d6jS Robespierre voudra retablir la dictature 
de la vertu, Enfermes dans des boites de fer bTanc sou dees herme- 
tiquement, voki tes documents, sauv£s de la destruction, qui t£moig- 
nentde fajoyeuseface cachie de la convulsion r#vdlutlonnaire. Cist 
«Libertetu me fout en CuJ..,», «M y estj'usqu'a la Garde... National, 
«Les rfrqits phallus de I'homme.,,* Mais la Revolution, e'estaussr 
I J insurrection des domestlques*, le «baf des lurons*, quand les 
femmes de chambre et les laquais imitent les maTtres, chevauchent 
les dues ot se mettent a violer les duchesses. 


340 1341 



3531339 


Revolutionary pi ms 17B9 h 792 {contemporary caption*}: The dhintnoy Sweep flr 
Against Our Gunners 
















L Jt/f Oft /r fat //if’ 


fti&yttt 


On the SsppCrt 
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Tfe f all at MioodemuE cr Opportunity Mak^ tkethlaf 
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f J iz/ Pet tn idJt&n ■, 


P At Zitu/tn hsz/- pewtrnA 

de. Petits. . . , . OTi - /£//■- a.- earne „ 


{fait/-eel xtrn?A dine eette- VzS* zm.Pneeen 1 / ant etptet 
t^rtr±z±iri/tf&zLf'i T : ret zmimaApprlr J4 prncte t/e Ae/tt/eenr ; 
at/imt /u iPr P ce&peA Ace pctA&t </e A-r/.e fee at/reP fa c - 

j/Ae Am&rmtn' el AA-if atm d m ■ Awmntt ' erA asTHriaA a e/e / 
ptr/it-da/ie At-lApinAdfJAte&Pet. etprt.rtwfe aMsd* An 

Mnltr : e/ iwasr dS u/rred&mtt dAmdmre pH tw-nml m s&zft 
pmdffiit e&7l' uSt&tet' < .Are Armmee pmr/vat At vrzr prates 
te Are iAssrin? Ar aw?s m/&Ak e&pAer emdQz&n dt A*-\/ .— — 

itat&P' me /&v e?t At v&iti/me&e/fmdr/r,rdvZhAdPemA 

a Pse&e . 


ili.j-',i<;n Jo th« CoMkif du ,'j Rsift i? affair 
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A 1-3'it Bl'fiS-iiai-g tar Mr Necier (Wing Mi nisu-r) 


















■General La fayet^e and Marie-AniQinotTG 






Ae Aej m m/: 


i : Ijl 

9 ? 

ffvgr 



■#Saif 

¥\ : 

Ik 


■■ 

i}. 

v ^ 


34^ 347 


Satire Oil the OdthoFFidfc-I l-f td Ere Katie; ~i, the Law ar.c! th<i Kmtj, detreed by the NaL u.ial 
Assembly 




La raypt^p 5nd Mf.rif' Antoinette Sequel to the sat 'res above 
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Ah. cur Ed LI berry, yag fgfk me up The arse. At least put some pom made.an 
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5d"i--bf un the Coihtt tution 





















Oh, what a ^ood decree-. Joke about the rsghitu of man 



3521353 


■satire against the clargy dtepcresBEsed and ittipped the means tc to tig 
byth-ek pressures 



Satire against th€ nuniwhen their doi-sters frad just been ouened 
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■ frij j-sl to the satires jyj nut the rchgiQu? crCer-j 















Against ihe Ahfc>(? Mauri: His Portrait it *liye^Hii portrait as a p-ritk; [e/r yie/sn v/t) 



























My ej'f/ftJyrt'a ft■ 
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J^leP fthoij? t^-f 1 rjarrt?' Nnt nnnlr 











Acsinst Mrde Juiqn^ Archbishop of Pahs 











Hie Aristocrat in C(ci)umer-Revolution; the ngble and the church man interchangeable rn 
e^ecratitnv 
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Fjoc ual t» ths chscen? Inhai ^bput frlsr; 
















































5C'Csy»r Lo [Jail in't ii h>i I - l>if ni.in? 
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Si '( fait 
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7'iert 


I3*3 


Sequel tu the ca n catgres ot tri a-rs 
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Sc^yd a$aifl ft tfrf friar; 
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Spqual tu ili* portrait of the Queen 
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Joke abou?th* Sappers of the Ga’d& N jtig-glc 





riq-l'll'jL tilfl efrisseur? 
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. t/e S$ ' * Tout &'rrWes a PCC-- J*tr;.■>>■ mo ft*' 


jSfl j&s 


Obsce-ie cai icaluFt! uf uur rutivnal troops 









Ay J : nst Oia r D nig* Oil S 
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/to - 1 t-'/for fa ut/iriizs ) . 
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rtqainat cur VtLCitim 





ArtC'therag^n'jt QurSjppGrS 
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A.iiicifl'jfirttiui Ernpi‘rc.>r, thi? is th* Capnzeen W-sit ar al the 2nd Hussar^ France, z. ia 50 






Anunym-ous Bonaparte in ItalvO /94‘1 797 c-amyaign), c. ia;o 














IA VKtLfiEE nu CGRFtFDK G'AWDJT . 


374!375 


William C- B. Lfs B'garr L'ngs. Sequence of f (impositions from the time of the Directory, 
T7W !English r French 7 Vfvan Defion, author of Wo Tooiennew, wifio founded the Wu$4« 
















cjg LpMivrt! H?pgl»on after takin-g pa rr in Bonaparte'-i Eqyadan Expediiion, ha 
been Syip6£ted.} 
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LE.S' VIEl 

William C. S. ies 5 igar.-i.Tv*. Sequence of compositions from the timo t>f The Pi'pctorv, 

i7-qq 


















LC Tk Vl/.' A'/-, L f ' !■' - 




Willtam C. 6.. tea SrgaiYures. Sequence of compositions from tht tint of the Di rectory, 










/ a n <fi ot ; n v'roT! sn n ;v ■ 
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!,A VAIlfJJik’ J)l 

Wiiriam C. 0, Les Bigtmtres. "Sequert^t nf rompo-siton-s from the time of the Directory, 

1799 
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William C. B. LiJ.v Argamjires. Siqucnrc «f cnnpnsit’iorv; frprn th,- t rn-p nf thp D'n?rtnry i 
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LE !.)OUX A 

William C. S. l?.; fl fg a mj res. Sequence of compositions from the time o' the Directory, 

1799 
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William C. te„ tfigarnjr**. S^us-nce of compositions from the time of titir D rectory. 

1799 
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i.iAisuii&Kcrm 

Waljism C, B„ tss Bigarrufei. 5equ«ncs compQ^iticT'E frcm ihe line of the Directory, 

1799 
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The ^rcieCT-ar 





Thomar Rowlandson (1750-10371 of earicatores of tho seru j! practices of 

The Is ngfilh aristocracy taken from pu&liesTions, 1 Baa i3i 7 


S jsarno and Che Elders 
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Th^ Oergyrosr Quench Ed 
















Playing on tha Swing 











3^1 1395 


The 5 rtfui friar 


















T* e rve 
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Ths Capfcr 




















The Modern Pv-arralion 
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R qhTtuI Lavsrtoitic”: the Wings 





















brew £xijluk In the Art of Equestrianism 



















409 491 


I 1 Lite Sjl ron 





On the Battfitieid 
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Sci-i [ary drvfifiitirt 













The Swi-ij 
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5w-rpl" Harvest 






































New Posture for a GentI ema^n 


























































W614U7 


The Hare-T 






The Tambourine 















4f£1409 


fjpr]lirncp of anonymous engravings tor the Musee tiesFamiSI&s, 184a: The Fesnlc-n Shop 











IV 

Erotica 

Romantica 



Pulling the Devil by the Tail 

Romanticism brought back To life the medieval figure of Satan. The 
sorcere rs da nee a ro und G oy a' s g re at bl a c k he- g oat, wh i lie i n t he 
paintings of Delacroix, Faust and Mephistopheles gallop in tandem. 
Artists took up the theme of the erotico-diabolic, ascribing to the 
devil a lubriciousness and ribaldry for which he had not previou sly 
be e n n oted. The theolog i cal i ntentio ns of t he d e m on Fc Gcthi c 
gargoyles were put aside; Romanticism was returning to pagan 
sou rces, to Pa n, to the Ca bi ri, to the p h a 11 us. G iga nt i c r tu rgescent, 

H ere u I e a n, read y f or comb at, th e pha I lus Is the t ru e h e ro of th e se 
images, which were intended to set Off frank, joyful laughter. 

Den Teufel am Schwani packs n 

Die Romantrk lie 13 die Gestalt des mittefalterlichen Satans aufer- 
Stehen. Bel Goya tanien die Hexenmeister urn den groften schwarzen 
Ziegenbock, wShrend sich Faust und Mephisto auf den Gem a I den 
Delacroix' eintrachtig tumnneln. Die Kiinstlersturzten sich auf das 
Thema der teuf Eischen Erotrk und verpaftten dem Damon einen 
geilen und schiupfrigen Charakter, den erbis dahin nicht halts. In 
der Romantfk heiflt esr weg mit den theologischen Absichten, die 
sich in den damonisthen Fratzen dergotischen Wasserspeier manh 
festierer. Hier ha ben wir es mft der Ruckkehr zu den heldnischen 
Queilen zu tun, zu Pan, su den Kabiren, turn Phallus. Cigantisch, 
sell well end, kampfbereit, ein Hericules, 1st der Phallus in der Tat der 
wahre Held dieser Eilder, die ein freies und fustvolles Lachen ent- 
fesseln sollen. 

Le diable par la queue 

Le Romantisme a fait revivre la figure du Satan medieval. Less orders 
tournent autourdu grand bouc noir de Goya tandis que Faust et 
Mephistopheles caracolentde concert juries toilesde Delacroix. 

Des artistes se sont attaques auth^meerotico-dia boll que dormant 
au df 4 m on un w ra ct £re 1 u bri q u e et egrt! I a rd q u' rl n' a vait pa s ju sq ue- 
la. Avec le Romantisme, foin des intentions th4ologiques des gar- 
qouilles gothiques demoniaques. II s'agit d'un retour aux sources 
psiennes, a Pan, aux cab ires, au phallus. Gi g ante sque„tu rgescent, 
hercul^en, pr4t au combat,, le phallus est en effet le veritable heros 
de ces images destlnees a d^chamer un rite franc et joyeux. 
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It's my t urd HOW 













4i a413 


Give me seine caftsfifig tG de 








Wifhcvt it nothing 
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Th-fr Muiic Mastnr 















Cod what a rora-? 















415 ,‘^17 


The good mgThqr 















The q-ac-d gxamplo 
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1 1 e- he !! 












Td.e V:rqh\ Dream 
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The Wet Drea^n 
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faexij st *f ,/ « sA^t^r, / A*iny’’ 


Sequence of I '.hcgrjjh »-l .i t1-isutec i d Achilie Devcria fo-tf-c obscene r-ovei by Atf-c-d 
:le Musset: GiwnfriHd offices®. c. 154.S 
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Sequence of [ith-Dg ra-p#i ies attributed te Aehill* Deveria for the obscene novel by Alfred 
dc- Muwet; Cii7wa#w"or^ Wgdfof Ewcesi, c. 10412 
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i/tJ ;jttj f *t-*gT*Jttr &rtgy # 1 #?. jv<?v, t t.ictiwf’ ■tTttJ.w t4f.» ft ft-* f -f>■*'*'■* rfrtVrt'if; 

,■ •:"■■■ V^t tv j<rif h^j- i/V.-/ 
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Sequence of lithographies attributed to AehiHe Devetia for the obscene nove l by Alfred 

da MiK«Pt‘ Camipn/cH-A Night Qf ExtPSS, C. 1 B4H. 
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r/!'y- ,\--.\sAt- ^1=.',- ,■>. t&wc- js j.iart't/f- ct<t 
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Sequence of Hfhogiviph’es sttributed to fichiJIc Devcria fnr-rit* obseific noveJ by Alfred 
do Mun+rt: Cimranrpir J ATrgJf?( of IjrLeii, l, 1 540 
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Sequence-of Ifthaqiraphi es attributed to Adiiihi Qevsria fortfie obsceite- navel by Alfred 
de Musset" CafmaniorANiyfrt of Excess, c. 1846 
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Sequence ot lithographies attributed to flchilfo Days rip fotthe obscene novel by Alfred 
■de Musset: GjrttJirf; Qr A Night ofEkcett, 1.1840 
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Sequonre of Iftfrographits attributed %e> AthilE* Dcvcria for the ctrecon* no^ef 

by Affred de Ga/niani or A Night duress, 1.1848 












Achille Dewaria Oiabolico Fouiro Man ie Seque nee of lithograph ies on r I ’t hisrory of 
morals under Louis Philippe, c. t 035 
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Achilla (l«v«ria Diago'icc Foutro Manic, c. iBjc 
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Aihilltt Doveria Diab-olico Fcucro Man e. c. iE^5 
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■Achilla Dcvcria Dlabollcci Foutui Man p, C 1^35 






















440 | 441 


A-chil k* Deirtwra Oiaboiico Foutro M a ftie, c:. ■ B 3 5, 
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Achilla ■Dp'ircria D ;i hiI l cFg*.itFci y-snic-, r 10 35 
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AthIk- beveria Diab&hca fouTro M-nnie. c. i G35 









I 



Eugfrne U Poftevin frori the sequence Erotic Deviltries, i B3!: TfieTree of Life 
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Everyone shall have one 
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Pulling the? Dtvsl by the :aii 



The New Cup a^d Sail, with the new wav of using it 
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Deflowering 
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Living phenorne-ngn 



ATrouvstfk 






fi’s Biting 
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The Swimming School 






The Creat Nunt 
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The Loss of a 


F*& 
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Biic of sPrirk 




A Large Affair 
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Diabolic Dew 












The Unruly Founts n 
The Choicer in the Shop 
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■Good ard Evil 





4@4 1 


Peter FendS Sequent, e of erotic scpik;?, c. 1.03 & 



















Anonymous Th#$ov«ri»ign's Entrance,. Germany, c. it)ug 
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Peter Fendi Sequence of erotic scene-';, c "i 935 
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Pfrter F«ndi ^eqvence of erotic scenes, c. l S35 
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Peier Fendl Sequence Of erotic scenes, c. l 035 
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Peter Fefidr ‘Saqu^nipt of ■erc'ticKeneE, z. 1835 
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Fetet Fendl Sequent* of er&tit- w?n«, c 1935 
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Prtfi Fundi Sequence of erotic sce-nes, 1 . 1 BJ 5 
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Peter Fen di ^nqucncc of orotic sotracs,, 0.1635 
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PWtwr Ftinji$nqt 50 nce of er<?tic tcanot, *. 18-35 
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Peter Fencfi 5 eque nee of erotic scenes, c. i B3 5 
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Erotica 
Artis Novae 


The Dandies of Art Nouveau 

At the end of the 19 th Century, confronted with an Industrial 
Re volution* which had enthroned the power of the bourgeoisie. 
Romanticism took on an extreme form: decadence. Inthe name of 
decorum, Victorian society required that the debauchery to which it 
was secretly addicted be passed over in silence A new race of artists 
focused on the object of this repression: sexuality. Their strategy? 
Dandyism: making the most scabrous subject as beautiful as pass- 
idle. The female body was evoked in terms of the tarantula lurking at 
the heart of the luxuriant exotic flower. For woman was now seen as 
bei ng e ssen tia I !y d e m on k, 11 was the d e vi I th at had bestowed on her 
the g ift of temptation. 

Die Dandy s dcs Jugendstil 

Ende des ig. Jahrhunderts, angesichts der Industrie Hen Revolution, 
angefuhrt von einer rrtachtig gewordenen Bourgeoisie, entwickelte 
die Romantik ihre extremste Auspragung, die Dekadenz. Fm Nameri 
des Anstands bewahrte die viktorianische Cesellschaft Stillschwei- 
gen Liber die heimlichen Schandlatendes Bourgeois, fine neue Ktinst- 
lergerveration sturzte sich auf den Gegenstand dreser Repression: auf 
die SexualitSt. IhreSeele? Das Dandytum, Ihr Anllegem das AnstofJig- 
stesoschon wie mogtich darzustellen. Den weiblichen Korper als 
Ciftspinne zu reigen, die im Inneren derschbnsten exotfschen Bliiten 
nistet- Denn die Frau ist damonisch, voim Teufel mit der Cabe der 
Verfuhrung ausgestattet. 

Lesdandy 5 du style nouille 

A la fin du XIXe siecle, Ja decadence est une forme extreme du Roman- 
t i sme, face h I a r6vol uti on i nd u stri el I e que mdn e une bo u rg e ois i e 
devenuetoute puissante. Au nom de la detenus, les conventions de 
la soci£t6 victorienne imposent le silence sur les turpitudes aux- 
quelles elless livre en secret, Une nouvelle raced'artistes s'attaque 
a I'objet de eette repression: la sexualite. Son arme? Le dandysme. 
Rendre le sujet le plus scabreux aussi beau que possible. Evoquer 
le corps fiminin et ses attribute a rimage des mygales ven^neuses 
nicheesau cceur des plus bellesfleurs exotiques, Carla femme est 
d'essence diabolFque. Cost lo d4mon qui l a pourvue du cfon de 
tentation. 
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Au bre-f The Yorlaw Book, 16)94 






Fram von Baviroi (i B6G-1 913] n lu st 'a t ion for ihq Boudoi r of M adamc CC. c, t gac- 
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Aitbfev Beardsley Frontispiece fort^e sequence of i’!tssfrations for Aristtipharu!-. 
Lys-titfaU: LysSstret? Shielding herCoynte 1036 













































Ly^ "strata Haranguing the Athenian Women, i8gG 
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Two Athenian Women in Distress i E?g6 

















































tines ias Entreaiirfig Wyrrhlfla t* Coition, i9uG 
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The Toilei OF Lanpita, iEJ96 





































LySltWta Offending the Acropolis, 
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BathylltraTaking the i 







The Laft’d^pmorian Ambassadors, i 096 
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The Esafliinaiiort gf the Hera id. i EI94 































Juvenal whipping a warran. Drawing to iMuitraie Juveina 3 and Luctar. i Btjj 
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Franz non Bnyms {1666-1924] Frontispiece for the sequence of ^morouE Drawing'. tiy the 
Marquis wgn foyras, tgo? 
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Frans van Sji^qs £ monous Drawinq s, 190 f: T*i e Liti! i> H nTerr 


















The Dreaiv 
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Andante con fBotatia 
























The Initiation 
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L-5 Bonbiarm&fe Judith 

















L.y ffn.iJjnnnf-n.T The- PianoTolrf'er 
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l r i CftroiJiSfofB AltruFsm. Whan he !■(({$ ’yOurcunt.. yew forget to move your toe i<i mine! 





























RcM.irlrJ darKe 
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La Grenouiftere Anything Js Possible! If -'s not twin; This time, h'll never have chi la ten I 


































1.T Cr+ntKt/tJ&rp In the siueio. Oh, ^nrling, it's as if your tongu* ,rid the ivory handle of n 
p* rasp I w« re rrseeti ng wilthi n m y body! Ah f I’m com ingJ 
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/upite-r snc Eufopa- 


































Oh vtfhafc a charming llttte place 
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Tfiir- F]lu* Father 
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The Garden of AphrftcJfte The Maidservant 





fhfi GurdEN of Aph rnditr, The- L pve n g 
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The Carden ef Apli rarirtv, Riso-lection 
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"T-r H -tj ytfo t of •ufripe - CC. Hold he; eight, the selfish I rtlp Ijrjte, (jehervviseihe'h forget me 
t'orrp etelyand I'n abejt to come! 


















The Bcmdolf of Mtis CC The Five Senses - Sight 
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Cupntw/VfTO lf\c e bath. Cuwsird: Wl-y. Mamma always fas it | j: d ,s n m fle?« :?Iqo4' 
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Filiqien flops "'>1* Sstac.isti The Sai-rif cr. it?ev 










Filieien Sops I'nifSaii'-.ists- Ca'varv, tJ)82 
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Feficieft Raps T>e Temptation of Sajnt AntNjny r 1876 
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Ffrlidien flaps Pomokrates.. lgyG 















VI 

Erotica 

Moderna 



The Origin of the World 

■"Does it smell underthearms?" Thus Picasso, anxiously exhibiting a 
nude. We are a long way from Boucher, who said of the female form 
"One should scarcely be aware that ft encloses bones"''. The female 
sex had been dosed for 2000 years. Now it waste be opened again... 
Courbet made it the subject of an entire painting. Rodin opened the 
lips of the sex in the clay of his statues, spreading the thighs of his 
Iris to reveal what he called "the eternal Tunnel'", This primitive 
grotto is indeed the origin of the world. The sublame passage between 
these thighs leads, via the pleasures of love, from woman to Genesis, 
from the fleshly to the sacred. Artists shape this into an "open 
5 esame" a n open port a I to a n ot her worl d, 

Der Ur sprung der Welt 

* 5 tinktdas nacb Achselschweifr?« fragte Picasso besorgt, alsereinen 
Akt vorfuhrte. Damitlster woitentfernt von Boucher, der uberden 
weiblichen Kdrpersagte: >?Man darf nichteinmaE ahnen, dafi er 
Knodhen enthalt.« Mach soog Jahren hatle man das Geschlecht (Jer 
Frau wiederentdeckt Courbet machte eszum einzigen Gegen- 
stand eines Cemaldes. Rodin versab seine Frauenstatuen miteiner 
SpaEte und die Schenk el der Iris we it gespreizt ifber dem, was er 
?denewigen Tunnel™ nannte. Diese urspriingliche Hohle istsehr 
wohl der Ausgangspunkt der Welt. Diese gbttlicheSchenkelhbhle 
fuhrt uns vo*> der Frau zur Schopfungsgeschichte, vom Flefsehlichen 
iiber dm Liebeslust zum Heifigen, Die Kunstler erschaffen daraus 
ein «'Sesam- 6 ffne-drch™, ein offenes Tor zo eineranderen Welt, 

L'origine du monde 

*Est-ce gue ta sort sous les bras?»demandeavec anxietc Picasso an 
montrant on no. On est loin de Boucher qui disait du corps f#minim 
H<On ne doit presque pas s# douter qu'FI renferme des os.» On a 
rouvert le sexede Is femme ferme depuis soog ans... Courbet l r a pris 
pour unique objet d J un tableau. Rodin afendu ses statues, ecarquil- 
la nt les c u i sses d F I ris 5 ur ce q u r i I a ppel i e «le Tu n nel iterne I Cette 
grotte primitive est bien a l'origine du monde. Get entrecuisse 
sublime nous m£ne de la femme a la Genese, de la chair au sacre, via 
le plaisir amoureux. Les artistes on font un ^sesame™, une porte 
ouvene surun autre monde. 
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Qurtsve Courbet Tte Or ig iri gf the W-orlc. i EGC- 
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Pda id VaJIarz Pr rtra - pf A^andra.. i^jo 






The Erotic Harvest 

Modern art? "It's like the street saleswomen/' says Picasso. "You 
want two breasts? Fine! Here are two breasts,,. The important thing 
is that the-man looking on should have everything he needsto hand. 
Then, with his eyes, he can put them where he wants them'/ But 
things are not always that easy. Perhaps in Fontana's razor slashes 
we may discover something like the female sex. And if we are to 
believe Reich 's "orgasm theory'/ Pollock's ejaculations are heroic. 
Gut alongside the avant-garde, there will always be the army of 
little-known artisans, who every season deliver the erotic harvest 
upon wh fch our myri ad fa ntas i es may fee d. 

Die Paradiesapfel 

Die moderns Kunst? »Das ist wie bei den Handlem der Vierjahres- 
zeiten*, antwortcte Picasso. aSic mochten zwei Erijste? Bittesehr, 
hier sind z wef Bruste... Was man dazu braucht ist daft der Herr, der 
sich das anschaut, aMes zur Hand hat r waser bandtigt. Dann ruckter 
sie sefbst zurecht mit sernen Augen.a Das ist nicht immerse offen- 
sichtlich, denn esgibt such noch das (weibliche) Geschlecht in Form 
der Schlrtze, die Fontana mit dem Rasiermesser in seine Lein wan de 
schnitt, und nachjedem Pollock. soilte es, gemaft. der »Theoriedes 
OrgasmiJ5« von W. Reich, dieschonsten Samenergiisse geben r Aber 
nebender Avantgarde wird es immerein Heer von Unbedeutenden, 
von Kunsthandwerkern geben r die in jeder Faison e rot I sch e Ernte 
lieferr, aus dersich unsere vieEfaitigen Phantasien speisen, 

Pommes d'amour 

L'art moderns? «Ce&t comme les marchandes de quatsatsems*, 
repond Picasso: aVous voulpz deux seins? Eh bien I Voila deux 
seins... Ce qu'il faui, e'est que le monsieur qui regarde ait sous la 
main toutes leschoses dont il a besoin. Alors if les mettra fui-meme a 
leur place, avec ses yeux.» Pas toujoursevident, bienqu'il y ait du 
sexe(feminir)dans lesfentes au rasoir do Fontana et qu'aprSstout 
Pollock, s-elon \& «theorrede I'orgasme* de W. Reich, a de belles 
Ejaculations. MaSsiEy aura toujours, icotede I'avant-garde, I'armee 
des obscure, des artisans, pour Eivrer cha-que saison, la rEcohte 
erotique qui nourrit librement nos multiples fante&mes. 
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P?ul Ggugurn Maori lo^rs. iGai 
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Henri de TduJauie-ijiiitrfle [1864*1901] I he Good Gfri.' sn^ brings- a t ; 4&ne to her 
flu-ridden b-Jt nosshapelesifather 
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Edga t £K-giii 'he iJn.ih f.Cnress. 167(1 









Edgar Degas T he frai c. 1Byq 
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Edgar Daga* The Prupneir^ties's Party, ifi7&-t3?9 
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HanflrS Daumier At H-cinsc wiirh-t^e Peasaiiii. l i9 
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Jn-Hrvfninccis Millet L: (bythi aut'ibrM ih* faroaus Antrim, decicated IQ ?sis !i enc 

Louise}, 1 ¥63 
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Paul Csvarol The Plate*.. _r_rf Pleasure, r 1S40 
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Martin Va-n, ' 'it G ear Harm? Macabre of the ^n-ck l. 190? 
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Mjrttn Van Wflffla Thp CJrpsT pfvvi Mn lfiri; o. the Qu»tlfc (M-ik), t :9c? 
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Martin Viii Mjfiie 'tie- Gfpai Dt 
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55® 55J Martin Van Mael-eThe Great Daose Macabre of rhe Qu ict; (Prick), c. 1907 





































Martin V-an Mael* ! ha r)re-a<t ffanse' 
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Martin Van M-ae-Je I ht* Croat tJa/iyip htzcabre of ihs Qukl^Prieli), -gci^ 













Martin van Matte f he-Great .Danse fA&tabtt cil the Quick (Pi c*),c. 1907 
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Martin Van The Great Ddrtit 1 \*-tcint(v of The O.uickfPr'ct), c. 1907 
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Viset llEustrjtism f*r the vsrious erotic book&, c. igag 


















Alfred Kmb-ln Adoration, igcn-tg&a 
► AHrrd Hubin Lubricity, ig&i-igo2 
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Alfred Kubin Cteatn L s s p, 1 gon -1 go 2 
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Auguste Rodfn T‘ , e- Devil cr Mifc&n, t. 190c 










Auguste #Ddi4 Woman o;i her&arlr front view, clothes hitched trp over he' open legs 

C. l JQQ 
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Auguste Eodirt Before Oesticm.-c i£O0 
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Auguste Godin Nude on her back, from view, nands marking face 3rd !eqs 

spread w-de, t. tgqp 



















Auguste Rodin Sapphic Couple,, c, icjon 
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Auguste Sgdin’Sapphu: Couple, r. vqgp 
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Aristide MaSUoi Pc ;■ po - r-, 1939 
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CustsvKfimt Wo-nin sin ng with spftfljd rh;gh 7 ,1916-1Q" 





E^on Schiele S app hie Co-jp!e, *914 
<i ustav KEimt Dffe ri rsfj. St jdy for Leda, n 9 1 8 
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Cuitav Klimt Twp Lg™: ( 

Cuitav Klimt Blghl-wlilf Lovert, TQ14 





Cijdit Stihiclu Supphic Cn.iplr, 1911 
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5chw?lt 5>lf-poxrait, i^0 



Egoa Vehicle Sapphic Coupte, i gi i 






p ]■ 


[Mga .‘aA 



4 k. , -^T^fl89KaB» 

L WlJhfc^iaWBF 

si sii 



60fr|£0? 


Michnrl 




Ce&rg-e two Curkatisrci, ;itr >fi? 
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George Gross aeries s* watercolours fud drawings witfi lacsH irrpJcsticrs, 
Sate 2 ds - early jds 
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Goorge QrQfi Ser M of 'naierccIc ltS and drawirsg? with ?t>c'rliniplicntion?, 
late 2di - -L’-jriy gos 
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Cm «(‘ <^h Series of watercolour flr-d drawings with social implkstions, 
late 201 - r* y 30 s 











614I&15 


Gpnrgfl Crosi Series of w*t« real purs and drawings with sue.u: impli rations, 
late jos - psriy 30s 
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George Grasi Series of w&tercpfgiirs snC d'awrgs vv^th sgda iiriplkatiorls, 
late 20s - early 30s 







Rudolf SeftichterOrgy at the Bo-daHo, 1920 


'p,' .. 



>, aftr 


X \ WP' ■, 

r 

! jUBT-t €?i 

"1 


■ ,. : ^4 

iraS^-T 

1 Z' ^ ; X 

/1'iY ; * ji 

uv « 

ia warn 


-Sf 


WfmwMA 

■j*. jgg^. • 

EU &SI, 











Augusts Rodin Court*s;; n, r i qc-g 
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Anonymous rPau(-Emile Bikat?) Illustration? for An (Jp. fc-tfare Young Lady, 
a iMJt-tSlkr of the 20-3Cs by Helena Yari'ey 
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Anonymous {Paui-Emil-e illustration 1 ; fcr.Jp C/p-to-daf-e Young l.zdy. 

-i fctst-seller of tt>e 2 t!- 3 Gs by Helerta Vurlcy 
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Anonyroouafpjsyl-lmite Eecat?) ifluici-acie-nsforjfln Up-lo-ctere Yovf\$L^Sy. 
3 best-sailer cf the 2Q-30s by Helen;? Varley 
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Anonymous. Illustrations for Tfci! Paradise of Res ft by an ant: nymous kalian author. 30-IQs 
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Anonymnus UFustrations for ThvPifadisBofFIe^t by sn sncnyraous liali-aft jvth □<-, 20-IDs 
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Anonymous llkiitmticns for TJwParauV.w: of flesh by art aftarvyir^us Italian author, 30 30 s- 
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AiiOfiyffl&us lifuitr-itiuriji fr:r Th<r Bock of Lost: by Pierre Lacorebiire, 20-30* 
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Anonymous Illustrations for 7<"s Book of Lossy Pierre LacomGiire, 2C 3 Ca 









• . ■ 

WWm 

.. £ ' l * •. •: • iV ' 




ft A 


- ■ .; 




■ 

■ - - 


6 $ 6 \ 637 


Anonymous illustrntronf for 77ie Book of Lust by Pierre Lacom b frri, 20-30* 
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Pabfo hcffiso Prising Woman: 19G5 
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B»nJ| Msgrttla Rape or Dt&nuc*. Cover of A«-.dr<S Breton's VWiaffr Su.'fiaitim'?. 1934 







IsJwjtioT Bair Young Vlryi- Auto-Sodomized bybijrOwn Chastity, 1954 
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Salvador DaJi Pl-ate excerpted fron ths 1 restiseof g-.'c? , i r^rems j<m the rhotis 3 .»cf 
™sJuritHto/y wai/s from the flomans to Datf, *969 
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Salvador Dali P ntr pseerptpd from t bp Treatise of erofi'C system* sotf fhe ^CLfj-nnrf 
mjvfurhnJory mjyj from the flgnw; fo Oatf, 1t|hy 
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Popovic LjubiToutuni*. 1994 















Jean Dubuffet Conjugation 1. Frontispiece of Labonfam Abeber, 1949 




Jul*s P?«rn Scene in a speciafivtKJ Pnri* fcimthn! Frcn the Erot/kon pon/clm, pu&Hjhed 
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lul«i pascir Private scene;. Fr^n: th-P fxdfilgn portfolio, punished in 1933 
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Hjnj Bellmer Drawing for George Baiaitl«' Stary tftheEve, 1^50 
















Han* EcIIitkit Appropriation, TQ44 
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Anonymoiit II ustrat ons for Pirrre Lcnrys'L Three Daughters ef rfosrr Mpf/ier, 2 at 
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Artanymo-US II uSlrnti nns fcrFarm Three Dayfhters ofzfiiis Mother. 2C=- 
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ArtOjiymous iliustrat oris for P'mrKi Ltwys's Daughter! ut their Methe^ aos. 
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Anonymous (VtrEi^s?] fllustfat cmtf&r Pyt-'jc oy Pierce Lqj'y',. 30 ? 
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Angnymc-ME [VertesT] lllu-st-aLiij.'::- For Pytrsc s?y Pierre Louys., JDE 
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Anonymous (Vents?) lustrations forPybraz by Pierre L&i^ys, 20s 
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Ain)nyrttfluT(Verl^a?J lliustratisns Id - Pybrst by Piet fa Umys, zci 
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Andnyrnous [WorbSre?] II lu - 5t-'3tlC:n E- for Pyitrac by F'rsm? Louys, £05 

































AiWnvmoiJS^Vtttfa?) Iliustratiians for Pybrac by Pirnre Louys. 2fli 
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Anonymous {Vert#*?} !| lustrations for Pybnt ijy P cri-g Lg^ys, 3 Qs 
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Denwd Mwrorguecl Ulusti-aiiGnS snc taxis from ws:r o^jly ent'ilec The Fah.- 
Thvryjsys, Dressage, A Piquaf.it? Brunette, 

































Btrawd Mon-torguen llkisiratipns and tests frain works varihisly entitled Vie Pour 
f^ssape, A P:^ua.'iir t?rur<eTte. 30s 
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Bernard Montor^ueit Illy strati -in? and tents fr*m works variously entitled T>,= Pou f 
Thiirsdiiyt i A Piquant# Brunette, ;ja t 
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Serna rd MtMtoingueil Illustrations aneS I6xtn frpm works varicbsly e-it!? led Ttio fatr 
Tftaridayt, pnesss qe r A Piquante Brunette, 30 s 
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BernaMi M antorg t»r I IMusti adores and levts. from warks various y entitled The fern 
Th\;i-srfays r Dfesi&ge, A Piquant^ firtmefre, jqj 
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Demand Mantqrguei'l rl lu-st^sf o--s 3"d texts from works variously-emitted The Font 
Thursdays, DfSSSag^ A Piipi&nti Brunette. JOs 
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Beirtard MantQfgveil IMusirat>CiD»an«l tents from works vaiioursHy pnfitlpd The Fo Of 
Thursday*. Dressage, A Piquant? Brunette, jor. 
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Barnard Mcntgirgiiwil I Muitrst: on-s and texts from wo-'ks various!^ entitled T?ie Foor 
Thursday'., P/rjwgc. A Pl'gaenfe ftrufiefTe., 3-5? 
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Unknown Jewish arcist Cohering mushr-Doms, jai 









Unfcfiawn Jewish artirt Sabbath. Thou shalt toy tfcy wife on Saturdays. 3Ds 






ALAN MAC CLYDE* 

LE CUIR 

TRIOMPHANT 


7°4L 


Carlo Cover of Triumphant Leathef, i;os 









C^rlg Cover nt !{<('■• M&d&rti if/iflitiHOf, jDS 
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Carlo Illustrations for Triumphant Leather, 30s 
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